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Now into its fifth year, the influential award and exhibition is open to all final-year 
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Alexander Glass
Royal College of Art

Study for Perfection (Torso #1) 

Bronze sculpture

500 x 320mm

£3,000

A towel falls, a body emerges from steam and drips 
over the impermeable floor...

Through his sculptural installations, Alexander Glass 
explores the separation between images and reality 
in spaces commonly associated with the potent male 
body. In scenarios which first appear seductive and 
idyllic, Glass reveals their implied horrific potential 
with traces of violence and catastrophe.

The swimming pool, the gym, and the locker-room 
showers are frequently used as legitimising scenarios 
for the cinematic lens to objectify the male body. 
Whilst these spaces symbolise physical strength and 
beauty, they also leave the subject exposed within 
their sterility; a sterility which is precarious and 
constantly vulnerable to corruption through the 
arrival of an abject material. Glass’ work explores the 
distance between the erotic and horrific through 
representation of common cinematic tropes of 
seduction and the physical imagery that is 
inseparable from them. Familiar objects and images 
of desire become distorted through subverted 
materials and insinuated intention.

…the glass smashes, limbs freeze and the fluid 
runs thick.
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Charlotte Aiken
The Sir John Cass School of Art

I respond to my current state of mind and view 
of the world around me, through the medium 
of paint. This is facilitated through the notion 
of infinity, as exemplified by the representation 
of the sky. These are executed in acrylic paint, 
which allows for the quick rendition, texture 
and imperfection I desire. The start and finish 
of my work is bracketed by my observations, 
and the contradictions that are brought by the 
ever-changing atmosphere.

Working on an overpoweringly large-scale 
allows me the space to work in an aggressive, 
physical manner. I bring the context of my 
surroundings into a studio environment. It is 
important that I use decorating brushes to 
accentuate imperfection and texture, therefore 
recreating an impression rather than an 
accurate portrayal. Often my colour palette 
will remain melancholic and moody, however a 
use of brighter colours contrasting darker 
colours is a recurrent theme in my work. 

Through the process of building up a painting, I 
discover and gain understanding on my 
subject, which allows me to intricately analyse 
the colours and layers involved. The 
movement of swiping the decorating brushes 
aggressively across the canvas is a vital part of 
the process.  The precise abstract lines 
running across and interrupting the vastness, 
are symbolic self-representations, and are 
inspired by the electricity wires I see running 
through the sky. 

The process of over painting and the play 
between representation and abstraction is 
used to create an impression of the space and 
atmosphere the paintings capture.

Untitled Triptych

2220 x 1400mm 
each panel

Acrylic on canvas

£5,700



Green Beans

Oil on canvas

2115 x 1520mm

£1,600

Upon beginning the MA my work 
began by deconstructing my 
painting process. Always 
progressing with curiosity in mind 
I wanted to push my work out of 
the comfort zone, working larger, 
and developing my use of colour. 
Alongside my paintings I worked 
with mixed media on paper, using 
charcoal, ink and emulsion paint 
doing quick layered studies in my 
seafront studio during the storms 
that came in from the Irish Sea. 
My time spent hiking in Wales 
began to influence my landscapes 
that had previously been inspired 
by the hot, volcanic landscapes of 
Hawaii. Oil paint was the perfect 
medium to explore the idea of 
colliding landscapes and the 
viscous push and pull of the oil 
paint mirrored the liquidity of the 
volcanic landscape.

Alysia Webster
Aberystwyth University

HERBERT SMITH FREEHILLS04 
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Chris 
Hawkes
University of Brighton

Polka Dot Wallpaper

Mixed media on canvas

610 x 610mm

£440

Ornaments function by the assumed 
relationship between taste and identity. I see 
this statement as a starting point to talk about 
my practice as it locates the way I place various 
autonomous yet interacting elements, gestures, 
copied doodles, abstract forms, and 
pre-processed images, within my painting. 
Playing with this constructed relationship 
allows me to place images side by side with 
painterly marks. Paint both stands for itself as a 
material and functions as a representation of 
other painterly signs. The style I impose on the 
images is important. I self-consciously 
reference art movements through the use of 
sampled languages, drawing out ‘gendered’ 
associations that highlight taste and identity. 

I see my work as being connected to Pop Art, 
acknowledging the role of signs and simulations 
within representation, however I deliberately 
re-engage with the autobiographical and 
personal behind the ‘empty signs’. 

I use abstraction as a filter to create highly 
processed paintings. Visual anecdotes from my 
life are isolated, filtered, processed, and edited 
before being reassembled alongside gestures 
and planes of colour. These painterly elements I 
do not consider fully abstract as they carry with 
them citation to things outside of my paintings. 
A gesture that makes reference to Abstract 
Expressionism becomes camp when rendered 
in mint green or pink, and plains of colour draw 
suggestions to feminised objects when the 
colour pallet is lifted from objects such as 
cocktail or cigarettes. I would claim that my 
work functions as a camp détournement of the 
signs of machismo in painting.
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Ellie Walker
University of Brighton

Don’t Let the Venom Sink In

Housepaint, acrylic and oil 
on canvas

1720 x 1720mm

£1,300

The artist’s most recent work explores the 
possibilities of storytelling, in which she has 
been inspired and influenced by her childhood 
experiences of growing up in a rural and 
isolated town. 

She draws from memory and imagination as 
well as sourced imagery and her daily 
surroundings. From the pictorial language 
collected, she begins to construct her own 
imaginary reality, creating narratives that are 
reminiscent of her childhood but also the 
experiences she faces as an adult. 

The artist is influenced by Outsider art, such 
as the art of children and artists that have not 
been formally trained. In doing this she creates 
falsely naïve paintings in which she avoids the 
rules of colour and perspective, working with 
unrefined hues and keeping certain areas flat 
in colour. 

The narratives created are often playful and 
humorous, juxtaposed with the ominous titles 
of her works which are autobiographical. The 
outcome represents different aspects of her 
life, however remaining ambiguous and 
creating new experiences for the viewer.
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Emily 
Watson
University of Dundee

Felix Christie

Oil on canvas

1460 x 1105mm

£800

As an artist portraiture offers a unique 
opportunity to explore both personal 
connections and more abstract aesthetic 
concerns. The subject matter has always been 
important to me: I like to capture people I know 
on a personal level. It excites me to photograph 
and paint close friends and family members as 
opposed to strangers, because I can capture a 
likeness and an individual’s personality better 
this way. 

I chose to photograph Leith based band 
Ayakara, when they came up to Dundee for 
their first gig on their recent tour. I asked them 
to stand in front of a wall of graffiti which would 
allow me to paint more abstract shapes in the 
background. I also choose to use very vibrant 
colours to represent the Indie, psychedelic 
scene these people are associated with. I 
wanted to capture them in their prime, in the 
midst of their growing success as a band - self-
conscious figures about to go head first into an 
unknown, but possibly exciting future. I like to 
work with loose abstract styles whilst also 
using realism in the figure to contrast.
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Freddie Denton
University of Brighton

Collage

550 x 440mm

£2,000 each

This page 

Left to right

Derive I

Derive II

Opposite

Derive III

Freddie Denton is a Brighton based Illustrator and 
designer, originally from Leeds UK. 

Post working for UK Street Artist D*Face at his 
leading UK gallery Stolenspace, Freddie was 
invited by Graphic Designer Shepard Fairey (Obey) 
to move to Los Angeles in 2013 to work at Studio 
Number One. Drawing from his background in 
Graffiti culture, his distinctive style has landed 
commissions from Marie Claire, Don’t Panic 
Magazine, VICE, Bulmers UK & Obey Clothing.
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Goia Amorim
Royal College of Art

My work operates through things, situations and 
states that enter the paintings and run their course. 
Does the act produce the meaning? There is an 
interest in additive and subtractive actions. Through 
exploring texture, and the use of layering I open up 
ambiguous spaces. Repetition of continuous rhythmic 
motifs creates an essence of a pre-existing thing, 
which makes the paintings partially representational. 
All paintings are marked with erasures, moments of 
presence and precision. I explore the difference of 
mark making resembling a print aspect. There is a 
friction of erased marks and layered marks on the 
surface containing traces and stains. There is an 
abstraction in my paintings that comes from this 
investigation and experimentation with paint and 
deconstruction of an image. I search for a diverse 
variation between each painting while maintaining the 
exploration of mark making.

Above

Figueira (Fig Tree)

Screenprint and acrylic on canvas

1750 x 1450mm

£3,500

Left

Water

Acrylic on canvas

1750 x 1450mm

£3,500

HERBERT SMITH FREEHILLS10 
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Jasmine Vorley
University of Brighton

The miniature animal figurine exists uneasily in the 
contemporary home. Although enduringly popular in many 
households, these icons of kitsch have become 
unfashionable and low-brow, even embarrassingly 
sentimental. Inspired by museum taxidermy dioramas, old 
ladies’ windowsill displays and tacky religious kitsch, these 
surreal reappropriations of figurines aim to bring them out 
of the domestic environment and into a ceramic domain of 
their own. 

Sourced from car boot sales and junk shops, an eclectic 
range of creatures is given a new story. In one collection, 
quasi-religious displays in gilt porcelain juxtapose 
twee-ness with narratives of divinity. Alongside this, 
colourful ceramic ‘habitats’ show figures in what might be 
their natural surroundings. By giving the animal figurine a 
narrative beyond the decoration of our living rooms, these 
dioramas subvert our expectations of these objects and 
elevate them beyond their social status, in turn perhaps 
providing hope to the closeted figurine collector.

Return of the Prophet

Ceramic, liquid gold leaf, animal 
figures, glass dome

220 x 300mm

£510
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Laura Frances Coyne
Leeds Arts University

Facemask 1 Facemask 2
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With an interest in photography, film and 
primarily paint, these few aspects complement 
one another when creating the work. Laura is 
interested in the nature of the human figure, 
predominantly the female form and currently 
the theme of beautifying and vanity within 
everyday situations and routines.

Staging is a key aspect within the 
photography/film stage of the work. The 
paintings evolve from these staged images but 
still stand as the finished piece.

In more recent works from her degree show 
- Laura focused primarily on film as source 
material and created paintings which were 
from stills, acting collaboratively as a painted 
film strip. The subject of these stills 
surrounded the theme of women beautifying 
and performing routines they feel necessary to 
go about their daily routines and/or to properly 
fit in within society.

Oil on plywood

50 x 50mm

£130 each

Facemask 3 Facemask 4
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Jemma Lock
Loughborough University

Venus #2

Neon, oil, acrylic and glitter

1402 x 2622mm

£5,000

My work subtly mocks the women who have been traditionally 
worshipped in art in a humorous and over exaggerated way. It creates 
a hybrid form of traditional and contemporary art styles and 
incorporating different mediums in my work makes an overwhelming 
experience for the viewer. The work plays on the notion of camouflage; 
you become distracted by the surrounding and not on the figure itself, 
taking an infamous figure and hiding it in modern life.
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Karen Loader
City and Guilds of London 
Art School

The Randomness of Being

Acrylic on canvas

21 panels 400 x 400mm each

£6,000

Karen Loader’s artistic practice begins with walking around a place and documenting it 
photographically. Moving through a place physically helps her to construct a rhythmic 
interpretation of it and, when combined with focused observations, the character of the 
place starts to emerge. She is interested in the differences and similarities between place 
and space, interpreting place as somewhere real and tangible that can be experienced 
through the senses and space as something abstract that is felt rather than observed. Her 
work explores the transition from one to the other and how both are inevitably intertwined. 
Influenced by Modernist architecture and Minimalist aesthetics she uses the geometry of 
the grid combined with colour and repetition to make both two- and three-dimensional 
works. Her aim is to convey an experience of place that can act as a trigger for personal 
memory and allow the viewer to navigate the work both physically and imaginatively.
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Hannah Coyle
Chelsea College of Arts

Circles of Life

Acrylic on wood

178mm

£195 each

This page 

Left

Circles of Life 1

Top centre

Circles of Life 2

Bottom

circles of Life 3
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My ‘Circles of Life’ series was created for my final degree 
show at Chelsea College of Art. They are the most personal 
pieces I’ve worked on throughout my years of fine art. My 
mother was diagnosed with an aggressive form of cancer 
two years ago and I desperately wanted to do paintings 
that were therapeutic but also have a very positive 
outcome. Throughout the last year, my work has been 
focused on issues relating to this awful disease. I wanted to 
turn an experience that was so vile and horrid into a feeling 
that would help my mother get through the hard battles 
that she had to meet every single day. Ultimately, I hoped 
my paintings could be represented as something vibrant 
and hopeful for anyone who came across them. 

My mother lost her battle with cancer in July of this year. It 
was a long, hard battle, filled with the worst possible 
emotional upheavals and left little consolation for those of 
us left behind.

The choice of using circles resulted from several ideas 
linked to cancer: cells are organic round shapes; a circle is 
also representative of the circle of life; never-ending and yet 
finite at the same time because it enclosed everything 
within. I was also heavily influenced by the artist Yayoi 
Kusama who used circles and spheres in an obsessive, 
repetitive way in her work. She said that constant repetition 
helped make her art a therapeutic process; I too found it a 
therapeutic process.

This page

Top

Circles of Life 4

Centre

Circles of Life 5

Bottom

Circles of Life 6
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Jessica Rimondi
University of Westminster

“Whenever we are trying to recover a recollection, 
to call up some period of our history, we become 
conscious of an act sui generis by which we detach 
ourselves from the present in order to replace 
ourselves, first, in the past in general, then in a 
certain region of the past. But our recollection still 
remains virtual; we simply prepare ourselves to 
receive it by adopting the appropriate attitude. Little 
by little it comes into view like a condensing cloud; 
from the virtual state it passes into the actual; and 
as its outlines become more distinct and its surface 
take on colour, it tends to imitate perception. But it 
remains attached to the past by its deeps roots […]” 
Henri Bergson, Matter and Memory 

This body of works investigates the matter, to 
look back into our experience, to overturn our 
idea of value and perception. They are 
landscape and domestic, alchemy and 
reproduction, nature and human, daily and 
historical, sort of microcosms questioning the 
value of little things. 

The work plays around the idea of functionality, 
objects from everyday life, finding a new balance 
and interrelation. Conceived as a congruence 
between pop culture and ancestry; and 
furthermore a metaphor of life, conferred by the 
ephemerality of the used materials. Installations 
and paintings that foreseen the use of salt, sugar, 
porcelain, common objects and random 
situations cached and photographed around two 
cities-Berlin and London- sounds and processes, 
reveal different readings of the artworks, leading 
us wondering about them gleaning from our 
personal experiences.

Drowning Sorrow 
in Fountayne Road 
- Consideration 
Around a City

Mixed media on 
wood

900 x 1000mm

£6,000



ARTIQ 19

Marianne Casmose Denning
Central Saint Martins

Untitled Flower

Acrylics and marker pen  
on canvas

1300 x 1300mm

£1,300

I am interested in the concepts of temporality 
and displacement and in my practice I explore 
different ways of reflecting on the many facets 
through painting, printing and mixed media. 

I am concerned about the element of time. Our 
perception of time has changed significantly 
over a very short period and the current 
exchange of information and digitized images 
across continents and borders is constantly 
shifting our perception of time and altering our 
experience of space-time. 

In my visual language I explore and manifest the 
concepts of time and displacement in different 
processes, techniques, devices and materials. I 
use found objects, recording and documenting. I 
include traces to refer to loss and absence as 
attributes of displacement and insert paradox 
through simultaneous use of familiarity and 
otherness in one work. Another manifestation is 
my involvement in the art collective 
Trans-Global-Calling that considers spatial 
concerns internationally, randomness, time and 
how these elements shape modern life. 

In my most recent work I deconstruct flowers 
and explore their iconic status as a symbol of 
life’s transient nature.

ARTIQ 19
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Minyoung Choi
Slade School of Fine Art

Lunchtime in Winter

Oil on linen

1500 x 1800mm

£1,900

My artistic practice includes painting, drawing 
and poetry. My work appears to suggest a 
narrative at first glance, and yet it is more 
inclined towards the surreal and a certain 
symbolism. I am more interested in the 
atmosphere and feelings that the image 
emanates than in its illustrative side. Regarding 
the composition of the painting, it can be 
compared with the settings of a stage and 
scenes of films - perhaps where something is 
happening, will occur, or has already happened. 
The places in the picture are invented but at the 
same time aided by my memory; they usually 
depict forests or mountains as a background. 
These settings are where I feel awe and joy.

Most of the paintings feature the recurring motif 
of the bonfire, snow and fir trees which I believe 
are related to mystery, ritual, a playful side of 
human nature and primitive instincts. Although I 
am depicting natural environments, they are 
always contrasted by the traces of human 
actions and artificial colours. This is because of 
my constant desire to make the image strange 
and familiar, mystical and ordinary, the figures 
real and ghostly at the same time.
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Katherine 
Perrins
City and Guilds of 
London Art School

My practice is interested in the psychic 
memory of interior spaces, particularly the 
home. This domestic setting holds traces of 
those who have been there, the memories of 
those who came before us, and those who will 
come after. 

My current project investigates the 
autobiographical experience of maternity leave 
after the birth of my first child. Giving birth is 
violent, visceral and gory, but the period 
afterward, when the dust settles and the 
relatives have gone home leaving the new 
mother alone with her child, can be 
unexpectedly solitary. Suddenly plunged into 
extended periods of time inside the home, I 
felt a new intimacy with my interior. Like all 
new parents, I became immersed in caring for 
my child and doing mundane, everyday tasks. I 
began to make still life works as the quotidian 
items I was handling day-in-day-out, took on a 
new significance. 

These still life paintings are produced in series 
and endeavour to describe the stillness of 
looking at parts of the home at rare moments 
of pause, amongst otherwise busy, chore filled 
days. I describe an intensity of looking, and an 
intimacy with this space and these everyday 
objects. Since becoming a mother, I have 
found new powers and readings emerge from 
the still life genre; the paradox within the very 
name for this kind of work resonates deeply 
with my practice. Life is rarely truly still, and 
the tension between the ‘still’ and the ‘life’ is 
where I am currently finding new meanings 
begin to emerge.

Washing

Oil on canvas

2050 x 1450mm

£2,200
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Images explore the language of abstract 
painting, through application and removal of 
paint, material investigations and a systematic 
approach to making a composition. This is 
articulated through the paintings architectonics. 
I want colours to remain true to their nature: 
colour as a specific truth. Painting into the light: 
using the white of the ground as a light source, 
and painting with transparent paint. The light 
source is never revealed, yet it permeates every 
object on the canvas. This connects images to 
the tradition of early Italian painters and the 
Byzantine icon, who lived in a world of light. This 
is paradoxical, in that the icon acknowledges no 
source of light, either internal or external, yet 
there is light. Figures are treated in terms of 
light, colour and definition: as if we and the 
world we inhabit are made of light, an actual 
radiance, the vibration of colour.

I select pigments that have historical prevalence 
from Ancient times up until the Early 
Renaissance. The notion of appropriateness of 
means and ends is idea that I often like to 
challenge in a painting. Colour needs the 
suggestion of transparency in order to hold 
body. By being transparent, colour may assume 
another state: an increased level of 
consciousness. Working wet in wet allows for 
chance events to occur when painting. The key 
is to cultivate a tension between execution of 
plan and the unexpected or improvised element 
that accompanies it.

Oliver 
Guyon
Bath Spa University

Surface 1.6

Oil on panel

1300 x 1300mm

£2,400
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My work explores the idea of gestural 
expression of sentiments. The initiative of my 
paintings is the need to comment on the recent 
images of refugees in the Mediterranean 
begging for salvation; The visual expressions of 
these sentiments have incorporated references 
of the ancient hand expressions of Byzantine art, 
the pictorial movements of abstract 
expressionism and the monumentality of 
minimalism. All these approaches are 
incorporated within the framework of crucial 
contemporary (and eternal) problem: the need 
to survive from the disasters of war.

The basic elements that I use in order to create 
my artistic pictures are the hands and the black 
colour. I seek to give to the archaic representation 
of the hand a modern sense and aspect. Hands 
are creating gestures in space. The colour black is 
also connected to the frozen momentum of the 
brushstroke on the canvas surface. These two 
dimensions of gesturality (expression of emotions 
and pictorial practice) are explored in my artwork 
both in images placed on relief structure and in 
the two dimensional format. Black colour is 
simultaneously mourning for what has been lost 
and simultaneously the starting point of the 
energy needed to move beyond the given 
circumstances.

Punishment

Wood and fabric

1600 x 4800 x 300mm

£6,000

Rania Schoretsaniti
Slade School of Fine Art
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Within my practice I focus on the themes of 
heritage, identity, locality and industry, aiming 
to capture a sense of Northern identity. 
Yorkshire’s historical textile industry acts as my 
main inspiration, and through my textile pieces 
I question the relevance of historical industry in 
contemporary society. I focus particularly on 
my upbringing, and the objects and brands that 
I grew up around, which have shaped the 
aesthetic decisions in my work.

Robyn 
Nichol
Lancaster University

Batchelors Mushy Peas

Embroidery on calico

168 x 163mm

£300

John Smith’s

Embroidery on calico

168 x 162mm

£250

Yorkshire Tea

Embroidery on calico

168 x 163mm

£250
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Ross Miller
University of Dundee

The woodcut is a technique that has endured. It’s kind 
of a sculptural approach to making an image. Drawing 
is fundamental to the process, but is broken down, 
altered, by the act of carving. It becomes something 
more. The work is an extension of myself. But 
something more has to have gone into it. There’s that 
bit of artistic introspection. It’s a result of that. There’s 
a seeing thing involved, or more a combined ‘feeling 
and seeing’, an encounter with oneself. My eventual 
drawing isn’t meant to look really realistic. It may be a 
likeness but it’s not a copy. It’s come out different 
because I’ve had a different intention for it. When it 
comes down to it, I make self-portraits because pretty 
much, I’m all I know.

Above

#10

Woodcut print

910 x 610mm

£200

Left

#25

Woodcut print

910 x 610mm

£200
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Sam Elston
University of Southampton

Raised on a steady diet of Dr Seuss, The Clash and Futurama I try 
to articulate the workings of my own mind in relation to the ‘real’ 
world with hope to examine and display my presence. I’ve always 
been intrigued with different ways of telling stories, morals, ideas 
and feelings.

In Ted Polhemus article ‘Supermarket of style’ he proposes that 
the punks ushered in a post-modern conditioning: As a result, in 
2017 we are stuck in a veritable supermarket, where everything is 
on offer and easily accessible to the extent that it becomes hard 
to differentiate between our wants and needs, due to this, we 
crave personal authenticity above all else.

Continuing this idea of a societal supermarket, I created a series 
of cans to contribute to a positive world development. ‘Elstons’ 
series was made to materialise the intangible, with the intention 
of encouraging people to consider what they should be spending 
their money, time and energy on.

“Every time you spend money, you’re casting a vote for the kind of 
world you want.” Anna Lappé

Elstons’ Series

Ceramic

920 x 602mm

£3,200 for full set
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The work aims to mimic a purely digital 
aesthetic through paint, while the paintings 
remain painterly. The aim is not to reproduce 
the image exactly (I am not interested in 
hyper-realism), but produce a digital image 
through the filter of human experience, giving 
the image something that it cannot have in its 
digital form; an element of humanity. 

Aside from the digital aspect of my work, I am 
interested in portraiture. Painting portraits is 
difficult not only because of the technical side, 
but because of the thousands of years of 
history behind it. I am interested in portraits in 
our modern world; how can they be made 
more contemporary, and how things like the 
internet have become an innate part of our 
identity. We are very much a technology 
based society and I aim to make that apparent 
in my portrait paintings. I am interested in the 
averted gaze as a vehicle of audience 
interaction, as it raises questions about what 
and why the subject is looking away. It also 
introduces an element of voyeurism and ideas 
around privacy and disturbing intimate 
moments, drawing the viewer into a 
relationship with the painting and the painter.

Siobhan 
Wynter
University of Brighton

Glitch No. 8

Oil on aluminium

1520 x 1219mm

£2,500
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My work addresses ideas of imagery and 
materiality. It looks specifically at the 
relationship between physicality and paint, 
particularly paint’s ability to replicate material 
and haptic sensation.

The compositions reflect my desire to break 
down the body into deconstructed but still 
living parts. With elements of abstraction 
causing the paint and its essential qualities to 
become the primary focus. The intention is to 
make the paint itself corporeal; to achieve an 
objective correlative through the medium, 
which speaks of the form.

Tilda 
Hamilton-
Ivory
University of Brighton

Spit 3

Oil on canvas

1490 x 1500mm

£3,000
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The initial idea of these works comes from the 
notion of ‘space’. When a border is applied to 
this space, it can either divide it or unify it. This 
relates to the current situation of Korea, where 
I come from, a space that has been divided 
since 1953. The border area between North 
and South Korea is the most symbolic of 
spaces expressing this political situation. 
Students at South Korean schools typically 
take a trip to a “Unification Observatory” 
where people can see the Demilitarized Zone 
that divides the North and South. 

My own visit to a Unification Observatory was a 
special experience, as it stimulated a part of my 
imagination that I could not otherwise access. A 
five-kilometre-wide gulf, the DMZ, rests 
between the borders of North and South Korea, 
where civilian access is restricted. This isolated 
area around the border has been preserved for 
over 60 years without human access. I thus see 
it as a mysterious and surrealistic place. 
Furthermore, my perception of the country’s 
division is different from those who have 
experienced it directly. I am of the third 
generation after the split. I see the border area 
as an unknown world, one that evokes curiosity. 
When I see the border area, the most physical 
representation of the division that there is, I feel 
a sense of solemnity, stillness, and beauty there. 
These works describe the space using 
contemporary perspectives, recognising the 
violence that comes from the division.

Sooeon 
Jeong
University of Brighton

On The Border 3

Cement, plaster, acrylic and 
oil on canvas

1800 x 2400mm

£2,400
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Threads

Copperplate etching

320 x 420mm

£300

Zsofia Jakab
Duncan of Jordanstone 
College of Art and Design

Zsofia Jakab is an interdisciplinary artist from 
Hungary, currently based in Scotland. She 
creates artworks exploring the opposites of 
beauty and terror, earthly / bodily and the 
ethereal; as well as twisting the ‘familiar’ into 
‘strangeness’ and representing metamorphosis 
and ‘in-between’ states. Using different, 
contradictory materials and concepts she 
connects threads between folklore, life, death, 
fate, spiders and weaving; pushing boundaries 
of formations and symbols.
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