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Herbert Smith Freehills and art consultancy, Artiq, are 
proud to be sponsoring the third annual Art Graduates 
Prize, a unique exhibition and competition that every  
year seeks to find and highlight the best up and coming 
artistic talent in the UK. Our aim is to give 20 recent 
graduates from the country’s top fine art colleges a chance 
to exhibit and sell their works, build their CV and gain a 
flying start to their art career. One winner, selected by 
public vote, will win the £1,000 prize to be put towards 
developing their practice.
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ALLY MCINTYRE
GOLDSMITHS, UNIVERSITY OF LONDON

SWEET LIKE CINNAMON 

ACRYLIC ON CANVAS

152 X 122CM

£2,400 www.allymcintyre.com

In the short few years of her 
career, Ally’s work has evolved a 
critical eye towards the art canon. 
As a false prophet, the canon has 
a tendency to shame, placate, and 
belittle feminine approaches to 
art-making and subject matter. 

Feeling the weight of these old 
fashioned attitudes that are still 
rampant throughout the art world, 
she found a safe haven in glitter, 
feminist theorists, animal rights 
activists, and bright colours. She 
became preoccupied by those in 
the shadows of the giants and 
greats, and felt a need to 
reconfigure the climate of 
representation through the 
feminisation of the deities, and the 
deification of animals. By 
superimposing genres and 
techniques, she is able to dethrone 
an idea of perfect painting, and of 
servitude to a censored past. 

Jamming and juxtaposing these 
established iconographies allows 
her the freedom to create a new 
realm of allegory where the 
marginalised comes into focus. 
These subjects are given new 
authority through scale, creating a 
counter-narrative to the heroic 
male painter that is typically 
associated with large painting. 

This is furthered by the intentional 
unfinished quality of the work, 
which addresses the problematic 
nature of history as a frame for 
contextualisation in its exclusion 
of the other, always leaving us with 
an incomplete story.



ARTIQ 5

AMANDA ASPEBOURG
KINGSTON UNIVERSITY, LONDON

FABRICATED METAL 3 

STEEL AND FAUX FUR

200 X 100CM

£2,000

FABRICATED METAL 4 

STEEL AND FAUX FUR

200 X 100CM

£2,000

Aspeborg’s consideration of painting 
and sculpture mutually address the 
ambiguity of form and physicality. Her 
method of stretching material across 
objects references the traditional 
method of stretching canvas over a 
frame. In considering the canvas as an 
art object rather than the facilitator to a 
painting, Aspeborg’s practice reiterates 
the physicality of form.
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CHECKA LEVI MORENOS
LEEDS COLLEGE OF ART

SELF PORTRAIT- PASTEL 

OIL ON CANVAS, 61 X 61CM

£600

Checka Levi Morenos is an oil 
painter working in conceptual 
portraiture. Her work incorporates 
techniques ranging from 
traditional to contemporary, 
combining aesthetic qualities of 
both to explore psychology as 
expressed through the physical 
form. Emphasis is paid to her 
sitters’ countenances. Checka 
resides in London, having recently 
graduated with a BA Hons in Fine 
Art from Leeds College of Art. checkalm.wordpress.com
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CLARA DURÁN
CAMBERWELL COLLEGE OF ARTS

EL VAPOR NACE EN EL SILENCIO 

GOUACHE PAINTED PAPER PRINT, 99.1 X 183CM

£300 PER PRINT

Inspired by the poetic symbolism of water, and 
the imagination of matter, its concept goes 
further to state our liquid modernity, our fast 
and fragile society. In a wider perspective, we 
are water in a much higher level; it is our 
connector to the universe, and the memory of 
our planet carried through our bodies. The 
work strives to fully incorporate four media, in 
a way that they are seamless. Performance, 
photography, painting and poetry live together 
in an only, non-reproducible, unique piece. 
Water is not merely represented, but taken 
into action by having a presence in the paint 
applied to the paper.

Through concentration and deep breathing, I 
perform the complexity of an emotion, being 
captured only the result, a snap of the 
performance. The paper is then painted with a 
fast brushstroke, and when dried, the 
photograph is printed on the painted paper, 
being the photograph what prevails. Poetry is 
subtly integrated through the title.

‘El vapor nace en el silencio’ (Vapour is born in 
silence) makes reference to introspection and 
reflection in the non-stop modernity. It hints 
the ability of water to change its state to 
elevate itself, in an atmosphere of silence, of 

meditation. Here, water is seen from emotion, 
from self analysis, from the inner and outer 
evolution. This is studied from a synaesthetic 
perspective.There is a duality between the 
performativity of each emotion with the strong 
and thick colour of gouache. It gives a response 
to the speed of our society, to the whirlpool we 
have entered with digital technologies.

www.claraduran.com
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FIONA 
PATCHETT
BUCKINGHAMSHIRE 
NEW UNIVERSITY

TRACES 

ACRYLIC ON PAPER

112 X 85CM

£1,600

fionapatchett.carbonmade.com

From the delicate traces of life, found materials 
of an interior environment, threads and pieces 
of fabric; the residues of the everyday are used 
as a jumping off point for my work, attempting 
to create something new from the old. Inspired 
by the minutiae of the everyday, to make a 
series of works that are created from the over 
layering of exploratory lines and marks that 
build through successive layers to create new 
abstracted images. 

The layered surfaces of non-representational 
lines and forms seek only to reference rather 
than describe the material world, perhaps 
reflecting the chaos of everyday life, while a 
unifying order is established from the built 
layers of paint. The aim of the work is to find a 
form that creates a new fictional space that 
reflects the delicate fabric of life. 
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KAT HUGHES
DUNCAN OF JORDANSTONE COLLEGE  
OF ART AND DESIGN

GREEK VASE

CERAMIC

35CM TALL

£2,000 

My illustrative work is  
influenced by my love of Europe 
and my fascination with its variety 
of different cultures. I am a keen 
traveller and my experiences 
abroad frequently inspire and 
inform the work I create. My 
portfolio is diverse and includes 
ceramics, paintings, printmaking 
and design on themes such as EU 
migration, foreign languages,  
and opera.    

For this particular piece I have 
designed and handmade a 
ceramic Greek vase that is 
inspired by ancient examples, 
however it depicts the modern 
Greek custom of plate smashing 
that occurs during times  
of celebration. 

I find the juxtaposition of the 
ancient vessels that have survived 
for thousands of years and the 
present day frivolity of smashing 
crockery very intriguing, and I 
aspired to combine the two in one 
contemporary piece that 
demonstrates the contrast in 
the traditions.

kathughesillustration.com
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UNTITLED 1 

ACRYLIC ON CANVAS

160 X 120CM

£2,000

UNTITLED 2 AND 3 

ACRYLIC ON CANVAS

160 X 120CM

£2,000 EACHwww.georgerouy.com
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GEORGE ROUY
CAMBERWELL COLLEGE OF ARTS

My most recent work creates a dialog between 
image and process that lends itself to both 
conceptualism and formalism. It consists of a 
series of paintings that are designed to be read 
alongside each other, containing subtle 
reoccurring themes and motifs that reappear 
throughout each painting.

The content is based around idealism, pulled 
from existing drawings found on the Internet, 
which I then manipulate. Using an illustrative 
style keeps the narrative very clear and 
readable for the viewer, as the line forms 
simply denote the subject they are depicting. 
In addition to this the form also allows the 
viewer room to consider their own 
interpretation of the narrative, which is aided 
by the interplay of reoccurring ideas within the 
history of painting, namely vanitas, phallic 
representations, gender and fertility.

Rather than a driving theme the series 
presents the viewer with a set of ideas that are 
open and expansive. This allows the viewer to 
create links and narratives between specific 
imagery and other paintings within the series. I 
intentionally use kitsch representation of the 
subjects as it leaves room for images to be 
subverted and can suggest a satirical tone. 
Using found imagery allows me to hand pick 
existing narratives and recognisable 
interpretations as a starting point, 
appropriating and taking them out of their 
original context. 

The production of these works involves using 
computer software as a tool to create 
drawings and compositions. The transition 
from the computer to canvas is important 
within my process of creating a painting as the 
computer is removed from the physical act of 
mark making. This enables the digital image to 

be scaled and manipulated through its 
transition on to canvas. 

The paintings are created one layer at a time, 
starting from the background and working 
towards the foreground, this format mirrors 
that of the process and initial image first 
created on the computer. Although the images 
are flat there is evidence of a physical act of 
layering visible on the surface of the image. 

I don’t set out to replicate the initial image 
produced on the computer only use it as a 
reference. I find one of the most interesting 
and important aspects is the production of the 
image. The transition from digital to canvas 
creates a shift in the physicality of the image 
enabling me to invest a physical relationship in 
the intense making process.
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KYOUNGHEE LEE
GOLDSMITHS, 
UNIVERSITY OF LONDON

Technology evokes technology to become 
anachronistic and obsolete. So, technology is made 
obsolete by new technology, and this new technology 
will become obsolete by another new technology. 
Nonetheless, no matter how much technology 
attempts to create new landscapes to separate the 
present from the past, nostalgia waits patiently in the 
crevices, waiting to be unearthed.

PIECES FROM ‘A’ COMPUTER: 
LINE DRAWINGS 1, 2 AND 3

FRAMED COMPUTER COMPONENTS

50 X 50CM

£1,500 EACH

kyoungheelee.com
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HANQING MA
ROYAL COLLEGE OF ART

URBAN SURFACES 

SILVER GELATIN HANDPRINT 

105 X 122 CM FRAMED

N/A

www.rca.ac.uk/students/hanqing-ma

In searching for the poetic possibility of 
spaces, my photographic approach involves a 
particular stance towards unresolved and 
unfinished areas, utilising a sense suspended 
construction. By working with monochromatic 
subject matter in constructed space, the 
photographic discourse surrounding the 
themes of urban social spaces, architecture 
and dwelling is addressed. This piece 
represents a visual study of the idea of 
non-place by Marc Auge.

The subject of the photograph is drawn from a 
series of architectural structures, which were 
built in transit places, such as an abandoned 
garage or a storing space. These monumental 
places were set to be demolished in the 
following year for the reason of CBD area 
construction. From ‘the place of memory’ to 
Marc Auge considered ‘non-place’, the 
photograph subconsciously attempts to create 
evidence of the process of the formation of 
new urban structures.
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HUW JANES
LOUGHBOROUGH UNIVERSITY

I am designing geometric colour compositions 
which respond to specific pieces of music. The 
corresponding recording is indicated by the 
title of each painting and, although it is not 
essential to their success, I do encourage you 
to seek out and familiarise yourself with the 
audio tracks - hopefully, you will enjoy them as 
much as I do.

In short, colour is always changing. Our eyes 
have evolved to detect ‘difference’; therefore, 
when two colours are brought together their 

‘difference’ becomes more apparent and they 
will appear to ‘move away’ from one another 
along three variables (hue, value and chroma). 
This is called a simultaneous contrast and it is 
always happening. Likewise, we may recognise 
the precise difference between standard 
musical pitches. These tonal intervals, as well 
as rhythmic intervals of time, can be quantified 
numerically and given a visual equivalent, be it 
through the use of colour relationships or 
pictorial space. Naturally, an actual 
performance of music is not without its unique 

peculiarities of tone, rhythm, timbre and 
dynamics; hence, I have avoided establishing a 
universal formula when designing. Instead, 
each painting should be treated as a distinct 
‘performance’ of its aural counterpart - this 
performance then becomes part of an on-going 
dialogue between previous versions of the 
same composition, as well as with paintings of 
entirely different compositions. Other pictorial 
devices that are vital to my designs are 
assimilation, successive contrast, gradation, 
repetition, inversion and counterpoint.
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THEMBI 

OIL ON MDF KINETIC 
PAINTING 
(HUNG FROM MIRROR 
PLATES)

317 X 210CM

£3,000

JINYONG PARK
ROYAL COLLEGE OF ART

YELLOW 

PENCIL AND ACRYLIC ON PAPER

140 X 140CM

£2,000

My work explores within perceptual 
opacity between my body and the world, 
which is persistingly examined with the 
idea of Surface. Surface is not just 
flatness but something that connotes 
entangled modes of becoming of the 
contents. Likewise in the time of 
perception, the surface of body is not on 
the skin because it envelopes aporia 
where all senses converge and diverge 
outside the visible and my work traces 
the image which presents the surface of 

my body that is never quite there. 
Repetition is a way of draining that 
complicated contents precisely and 
naturally through dramatising my body 
as making differences. Thus the surface 
of work represents the surface of 
ruptured or dispersed sense of body.

huwjanes.tumblr.com www.jinyongpark.com
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MARX-ENGELS-FORUM III 

122 X 122CM 

ACRYLIC AND RESIN ON WOOD BOARD

£2,600

www.irahoffecker.com
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IRA HOFFECKER
UNIVERSITY OF GLOUCESTERSHIRE

My paintings are informed by cities’ identities. 
I am interested in how different societies 
transform and change city spaces over the 
course of the centuries. My work examines the 
relationships between people and cities by 
responding to constant change, reconstruction 
and restoration in the urban landscape.

BERLIN NAZI ARCHITECTURE 
& AUSCHWITZ MAP 

82 X 122CM 

ACRYLIC AND RESIN ON WOOD 
BOARD

£2,200
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JOE MUNRO
UNIVERSITY OF THE WEST OF ENGLAND

From farm to fork, this work recognises the 
importance of challenging our conceptions 
and knowledge of existing systems of food 
production, distribution and waste. The 
catalyst for this work stems from the recent 
substantial rise in both food waste and hunger 
within the UK. By recognising this subject 
matter also as a global issue, will reinforce the 
importance of documenting the innovative 
steps projects are making locally within Bristol. 
The work presented uses primary, visual 
journalistic principles of illustration; 
documenting, interviewing and investigating 
different projects that are all combating food 
waste at different stages of the food cycle. 

This project extensively highlights the 
ramifications of the way in which we, as a 
nation, are dealing with food waste. However, 
through making the work has created a 
platform of drawings that collectively shows 
resilience, protest and solutions to this issue. 
The projects often involve volunteering 
programmes that tackle social isolation and 
ideologies that push for positive social change 
within communities. By collating these 
projects into visceral and engaging forms of 
visual data: the correlation of beliefs towards 
change can be realised as a platform, to 
challenge and interrogate stubborn attitudes 
of social responsibility.

JOANNA HULIN
FALMOUTH UNIVERSITY

OSIRIS I, II AND III 

GRAPHITE AND MIXED MEDIA ON WATERCOLOUR PAPER

33 X 27CM FRAMED

£300 EACH

“My work aims to deconstruct the taboos of loss and 
mortality, and how they are reimagined in the 21st 
Century. In a world that is dominated by photographs, 
I take an interest how the historic act of painting can 
still be used to create a more permanent, stationary 
remnant of an individual. I intend to bring back a stark 
reality into public consciousness, whilst 
simultaneously reconstructing and reassigning dignity 
to the figure within the image. I focus on moments that 
could be considered a ‘last portrait’ – something that 
commemorates a final moment of life, or which 
emphasises aspects of humanity that we do not tend 
to think about.”

FOODCYCLE EASTON CAFÉ 

42 X 90CM 

GICLEE PRINT

£200

www.joannahulin.com

www.joemunro.com
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Ever since 2009 when I started learning 
printmaking, I’ve obtained another perspective 
to view the world through the featured traces 
of transferring and reproduction in it. I prefer 
to carry on my own practices on the premise 
that I’ve comprehended traditional techniques 
of printmaking.

I am interested in the potential and 
implications behind etching techniques. 
Through my project How to Watch the Eclipse, 
I try to combine monotype with hard ground 
etching. Metaphysical ideas are retained in the 
features of these tow different techniques. 
And I will continue this theme through my 
next project.

YUCHENG JI
ROYAL COLLEGE OF ART

HOW TO WATCH THE ECLIPSE (TRIPTYCH) 

70 X 120CM

ETCHING AND MONOTYPE

£2,700

www.yvonne-yiwen-feng.com
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KENNIS CHAN
ROYAL COLLEGE OF ART

IN BETWEEN 

ACRYLIC ON LINEN

140 X 100CM

£2,800

The in-between of things is the meeting point 
of knowing and not knowing. 

A painting might be composed out of straight 
lines and in turn distinct forms, but within this, 
undergo a continuous process of figuring and 
undoing/dissolution.

It is not a straightforward task to discover the 
root of abstraction.

A painting is composed out of appearances, 
and appearances modulate a deeper 
articulation of space. The act of painting is a 
declaration of a starting point. I can never 
overcome the sensation of emptiness 
fluctuating between a murky and crystalline 
quality. Perhaps I paint because I will never be 
able to reach an answer. The universe is 
preserved by the mist of not knowing although 
this has never stopped me from talking about 
painting. This mark or that, this contrast or 
balance, the right tone, absorption of paint into 
the linen ground, articulation of line, forces and 
modulations: all these elements in countless 
combinations. I might never cease with such 
preoccupations. But how does painting sink 
back into the silence of its own occasion?

Things are certainly not as they appear and yet 
it is appearance that brings with it so many 
demands. I am inclined to think that 
appearance is noisy. Who knows? Through 
this body of work, I am thinking about refrains 
and releases, pauses and movements, hard 
and soft, yielding and holding. But then I might 
be talking about life as much as art. Is the 
opposite of life, art? I do not have to answer 
but the swerve between simplicity and 
complexity might still be addressed. So what I 
come to, but only in steps and occasional skips 
is that painting is the most simple state of 
accord, with things “not as they appear, nor are 
they otherwise.” 

“Things are not as they appear, 
nor are they otherwise” 
LANKAVATARA SUTRA

www.kennischan.com
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LUCY WHEELER
LOUGHBOROUGH UNIVERSITY

In his book ‘Chromophobia’ (2000), David Batchelor 
explores the fear of colour in culture. Batchelor 
discusses Charles Blanc who identified colour with 
the feminine in art, as something which cannot be 
ignored but can be contained and subordinated 
(Batchelor,D, 2000). My work responds to 
‘Chromophobia’ by producing paintings using 
bright, plastic colours which aim to work against 
chromophobic tradition, with colour as the 
main focus. 

Shirley Kaneda’s text ‘painting and its others’ (1991), 
explores further the idea of the masculine and 
feminine in painting, which is not based on the 

gender of the artist but on the painting style. My 
paintings challenge and work within the realms of 
masculine and feminine painting, balancing control 
and spontaneity whilst also planning paintings and 
working from intuition.

I am interested in urban colours and the digitalisation 
of colour, where colours can be individual and 
selected on aesthetic appeal rather than conforming 
to colour theory. The colours in my work are 
manufactured and artificial, with elements of the 
urban landscape providing me with unconscious 
reference, creating an energetic and intense palette.

“Commercial colours, industrial 
colours and often bright, vulgar, 
modern colours in bright, vulgar, 
modern collisions with other 
bright, vulgar, modern colours”
BATCHELOR, D, 2000, P.12

UNTITLED 5 

HOUSE HOLD AND 
ACRYLIC PAINT ON 
CANVAS

137 X 137CM

£800
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SEBASTIAN KOSEDA
ROYAL COLLEGE OF ART

A SELF PORTRAIT 
OF YU HUANG BY 
SEBASTIAN KOSEDA 

OIL ON CANVAS

110 X 110CM EACH

£5,000

www.sebastiankoseda.com

“You have to look at it as if the 
artist is an architect, and we 
don’t have a problem that great 
architects don’t actually build 
the houses”
DAMIEN HIRST

Dafen (大芬) is inhabited by over 
8,000 artists who specialise in 
the making of large numbers of 
replica paintings. In 2014, 
Sebastian Koseda asked Yu 
Huang (an oil painting producer) 
to send over an image of himself. 
Koseda then sent back the image 
and requested Mr. Huang to paint 
it. The painting was then signed 
by Mr. Huang with Koseda’s 
own signature.

This exercise subverts the 
production process that the 
service is intended for and gives a 
face to an otherwise anonymous 
artist, generating a recursive 

dynamic which challenges the 
ever increasing outsource culture 
in contemporary art.

The factory worker becomes the 
product he produces.

Sebastian Koseda is a London 
based artist and designer focusing 
on speculative works that deal 
with themes of ethics, authorship 
and identity. In his practice he 
aims to merge critical design with 
the satirical interrogation 
of contemporary culture.
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ROBIN KANG
SLADE SCHOOL OF FINE ART, UNIVERSITY COLLEGE LONDON

Where are we coming from?

Where are we going to? 

I was inspired from some masterpieces of 
Pieter Bruegel and Hendrick Avercamp at the 
museums in Belgium and the Netherlands. 
Pieter Bruegel and Hendrick Avercamp were 
artists roughly 450 years ago. What I saw at 
the museum was about people. In the pictures 
many people are on the ground.

At present, there are a lot of people from every 
country in London. If you walk the streets of 
London, jostling with the crowds is a daily 
occurrence and sometimes, you have to wait 
for a while in order to enter the underground. 
One of the things that cannot be performed in 
London is to walk alongside three people. 
People’s lives in this era seem to be similar to 
people’s lives in the past even after 450 years.

Every second is precious to me in London like 
every breath is important to us to be alive. It 
makes me feel alive and more enhanced. 
However, I cannot remember everything 
I experienced and everyone I met. We are 
losing our memory day by day.

robinkang.org
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MAIN IMAGES  
(LEFT TO RIGHT):

WALKING PEOPLE I & II 
(WHERE ARE WE COMING FROM WHERE 
ARE WE GOING TO)

30 X 60CM 

AQUATINT

£750 EACH

OTHER IMAGES  
(CLOCKWISE FROM TOP LEFT) 
VARIOUS SIZES - SHOWN TO SCALE:

POLICEMEN TALKING TO EACH OTHER

A MAN LOOKING AT HIS WATCH

A MAN PUSHING A WHEELBARROW

A MAN WITH BAG

A MAN STANDING ALONGSIDE SUITCASE

PERSON PULLING SUITCASE WALKING 
TO LEFT

THREE PEOPLE WITH UMBRELLA

WOMAN PULLING A BICYCLE

AQUATINT

£100 EACH
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All my works can largely be described as collages, or 
assemblage, whether traditional collages on paper, 
woodcuts or handmade books. The principles 
associated with collage - like fragmentation, 
heterogeneity and complexity- are all very important 
to me. In my practice I love coincidences and chaos 
– however, it is obsession and the addiction to 
complex and twisted ordering systems that rule my 
creative performance. It is a way to cope with the 
need to understand the world and to question 
relations between madness and myths, chaos and 
order, illusion and reality – and the perception of 
the world.

The multi-coloured woodcut series ‘Second Space’ 
similarly looks to inner spaces, to articulating an 
analogy between interiority and the self. With 
reference to the familiar removed, geometrical forms 
layer themselves up to create new space, 
architectural constructions encounter deliberate 
gesture, together they build a new order and balance.

Through the processes visible in the images, it is not 
the world that is revealed it is the curtain they raise 
between the world and ourselves. The starting point 
of the work was the figure. Dieter Roth wrote: ‘Ein 
Wesen ist nur der Raum, in dem es lebt.’ (‘A being is 

SECOND SPACE I 

100 X 92CM 

UNIQUE HAND PRINTED 
WOODCUT

£3,900 FRAMED
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SCARLET MÜLLER
ROYAL COLLEGE OF ART

SECOND SPACE III 

100 X 92CM 

UNIQUE HAND PRINTED 
WOODCUT

£3,900 FRAMED

just the space, in which it is living in’ (own 
translation)) The quote became an important 
reference for my work and made me think about the 
interrelation between space and figure, construction 
and intuition, reality and imagination.

The woodblock prints show the setting for the 
figures, like a stage, but no matter if the figure is 
absent, the space somehow acts as portrait of it and 
of mirrors its inner world. Those depicted stages in 
the prints exist unanchored in time. There is little in 
the images to locate us within any sort of temporal or 
geographic specificity. Nothing suggests an explicit 

moment in the historical past, nor is there anything 
to indicate the present. No flat screens, no phones, 
no Photoshop. The work exists in a singular state that 
is now and not-now at once. The spaces open up the 
expansive and infinite possibilities of the in-between.

In a digitally orientated world, these works also 
celebrate a belief in manual work and a confidence in 
the analogue. The woodcuts aren’t fast, they are 
slow and exacting, built one layer at a time, one 
element at a time, the result careful deliberation.

www.scarletmueller.ch
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NOTES
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