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Herbert Smith Freehills and London-based corporate art 
consultancy, Works in Print, are proud to be sponsoring the 
second year of the Art Graduates Prize, a unique exhibition 
and competition that every year seeks to find and highlight 
the best up and coming artistic talent in the UK. Our aim is 
to give 22 recent graduates from the country’s top fine art 
colleges a chance to exhibit and sell their works, build their 
CV and gain a flying start to their art career. One winner, 
selected by public vote, will win the £1,000 prize to be put 
towards developing their practice.
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abrahamkritzman.com

ABRAHAM KRITZMAN
ROYAL COLLEGE OF ART

PILGRIMS (DIPTYCH, 2013)

OIL ON PAPER

127 X 82CM EACH

£3,400
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www.aidanmyers.co.uk

AIDAN MYERS
CARDIFF METROPOLITAN UNIVERSITY

VIOLATE (2013)

OIL AND ACRYLIC ON CANVAS

138 X 158CM

£1,500
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UNTITLED

PHOTOGRAPHIC PRINT

84 X 59CM

£300

UNTITLED

PHOTOGRAPHIC PRINT

84 X 59CM

£300

www.alecsandraralucadragoi.com
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ALECSANDRA 
RALUCA DRAGOI
UNIVERSITY OF PORTSMOUTH

UNTITLED

PHOTOGRAPHIC PRINT

84 X 119CM

£500
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ALEXANDRA HON
WIMBLEDON COLLEGE OF ARTS

IRIS (2014)

OIL PAINT AND RESIN IN WOODEN CONTAINER

22.4 X 25 X 6.7CM

£2,000

My practice depicts the 
exploration of memory through 
objects, which represent the life 
and times in the place of the dead. 
By painting over multiple layers of 
resin to create a representation of 
physical objects, the process 
mimics the clinical aspect of 
memory retrieval as the layers of 
resin and paint imitate the 
retracing of memory that occurs 
in the subjective experience of 
remembering, longing and 
healing.

My ‘Closure’ series deals with the 
raw stages of grief with the 
sudden demise of my aunt in 
February 2013. Following her 
death, I have converted my art 
practice as a medium of 
expressing and overcoming the 
tabooed aspects of grief.

For a long time, I remained 
distraught in shock. Alarmed by 
the suddenness of my aunts 
passing and unable to talk openly 
about it to my near and dearest 
who, like me, have been afraid to 
confront the grief that bound us.

Time is a funny thing. The reason I 
believe why people like to say that 
time heals is because as time goes 
by, our memory gets more and 
more selective; focusing and 
embellishing the part that we 
want and disregarding the rest.

But time, in its twisted way, can 
also play tricks on our mind. As 
time starts to erase the memory 
of a face like a Polaroid photo, 
there is a desperation to 
remember, like clutching on the 
straws of a passing dream.

Hence, in dealing with grief, my 
practice has evolved into an 
exploration of the memories I have 
left of my aunt: painting evocative 
objects related to her on multiple 
layers of resin, and subsequently 
encasing them within layers of 
resin like a memory locker as a 
means of immortalising my 
memories of her.

www.alexandrahonart.artspan.com
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AMANDA BYWATER
LOUGHBOROUGH UNIVERSITY

UNTITLED

OIL ON CANVAS, 225 X 300CM

£3,500

The ‘sublime’ primarily acquired its modern 
resonances in the Seventeenth Century, 
sparking new interest with theorists, most 
notably Edmund Burke (1729 -97) and 
Immanuel Kant (1724-1804). The concept 
evolved along with the escalation of 
technological power and this proliferation gave 
cause for reconsideration on the depiction of 
nature. It was no longer being appreciated ‘in 
its tame, orderly, humanised manifestations, 
but its magnificent, terrible and inhuman 
aspects were increasingly cherished, too’ 
(White and Pajaczkowska, 2009: 19).

My work draws on these Romantic traditions 
as portrayed by Burke and Kant, creating 
semi-fictitious scenes that create an 
atmosphere lacking human presence; one that 
evokes a sense of otherworldliness. The large 
scale artwork almost engulfs the viewer and 
allows them to be transported to these 
fabricated, yet seemingly authentic places. 
The magnitude and dark tonal qualities of the 
work are utilised cohesively in order to 
generate an aura of eeriness and solitude in an 
almost inhuman environment. These 
environments induce emotions of an 
awe-inspiring nature in face of obscure and 
immense vistas.

Although heavily influenced by Romanticism, 
the work invests itself in contemporary 
relationships between humans and nature. By 
combining a semi-realistic painting technique 
with a loose, almost sketch-like, style, the work 
exposes a relationship between reality and 
fiction. Our relationship with technology 
means that we have an unprecedented 
accessibility to images that would have been 
only viewable by actively going to the places 
ourselves. With my work I want to recapture 
this sense of awe and wonder as ascribed by 
the old Romantics, and invite the audience to 
question their own relationship with nature. 

“[The Sublime is] the highest 
of the high; that which is 
without comparison; the 
awe-inspiring or overpowering; 
the unbounded and the 
undetermined”
(SHAW, 2006: 156)
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ANASTASIA MINA
ROYAL COLLEGE OF ART

UNTITLED BLACK DRAWING (2013)

PENCIL ON DIGITAL PRINT

158 X 246CM

£5,200

anastasiamina.com
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EMILY RICHARDS
UCA MAIDSTONE

FARMER FIELD

DIGITAL PRINT (FRAMED)

50 X 70CM

£150 EACH

My style is based around my 
surroundings and environment. 
Being located in Kent, I have a 
diverse and vast source of 
inspiration, interacting with my 
subjects and then recreating into 
my vision. Spending time 
gathering information and visually 
communicating that through my 
flowing use of watercolours and 
fine line.
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GABRIELE DINI
ROYAL COLLEGE OF ART

STUDIO SULL ANDROGINO

HARD-GROUND AND AQUATINT ON TWO COPPER PLATES

50 X 60CM FRAMED

£430 www.gabrieledini.com
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JESSICA OLIVER
CITY AND GUILDS OF LONDON ART SCHOOL

TIDE

OIL ON CANVAS

170 X 190CM

£3,500www.jessoliver.co.uk
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JURE KASTELIC
BRIGHTON UNIVERSITY

GLACIER (2013)

DIGITAL PRINT 

90 X 72CM

£300 UNFRAMED

This project originates from a 
Slovenian saying, which is 
humorously posing an existential 
question of a monster that lives far 
beyond the mountains, rivers, and 
other natural barriers. The monster 
is essentially questioning its 
meaning and purpose of living in 
the middle of nowhere, by vulgarly 
asking: ‘where the f*** do I live?’

Reflecting on my own emigration 
experience and the 
aforementioned joke originating 
from classic Slovenian folktales, 
this project is dealing with issues 
of pursuit and desire, not 
necessarily in terms of physical 
space, but as a search for a 
metaphorical land of milk and 
honey. 

These pictures are digitally 
assembled with appropriated 
imagery that was found online or 
acquired via email 
correspondence. The material 
seems in digital state almost 
non-existent, comparable to the 
ethereal sharing of folktales and 
communication with my family. 
The etherealness of the internet 
alludes to the notion of the 
remoteness of the original saying, 
as the internet is something that 
removes, connotes nothingness. 
Compared to the contemporary 
sharing of intangible megabytes, 
appropriation offered contextually 
accordant strategy.

www.jurekastelic.com
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LEAH 
DOWNING
LOUGHBOROUGH 
UNIVERSITY

RIFT FOUR

LED LIGHTBOX

100 X 100CM

£5,000

My work embodies an alliance between 
science and art, exploring aesthetic properties 
found within chemistry and the cosmos. 
Influenced by science fiction and portrayals of 
space, the unseen is made visible and false 
landscapes are produced.

Inspired by Runge’s perspective of chemistry 
as a ‘sensory art’, observing and synthesising 
natural effects and patterns, rather than being 
unduly analytical. By studying hydrophilic and 
hydrophobic interactions made observable 
through dye, structural formation and false 
colouring, these designs are presented as a 
static image, in an aesthetic manner. This is 
analogous to mankind’s exploration of space, 
inaugurated by the Hubble Space Telescope. 
Space imagery permits a vision into the 
unknown that humans could never otherwise 
experience; science links to art through the 
shared trait of observation, united by the 

image. The invention of the telescope allowed 
mankind to consider objects previously unseen, 
however, we assume these Hubble images are 
reality. Hubble collects digital data invisible to 
the eye; the finalised image requires 
preferences to be made regarding colour to 
make visible the unseen. What is actually in 
space is not what we see in Hubble images.

My experiments with chemicals and dye 
create fabricated landscapes. The notion of 
viewing unknown worlds, is heavily inspired by 
the ‘The Convergence’ within Marvel’s ‘Thor’. 
The work no longer displays a still of reality, 
but a composite image displaying a fusion of 
chemical reactions and paint; amalgamating 
science and artistic licence. These fictitious 
realms are presented through circular 
lightboxes, representing a telescope, as a 
window to these worlds; whilst also imbuing 
the work with the power of technology.

My research into the depiction of the cosmos 
emphasised that due to colour alterations and 
cropping there is no definitive representation of 
an object within space. Basing my lightbox 
designs upon fictional objects in space, 
I aesthetically altered the colouring, heavily 
cropping sections to produce new pieces. 
Following on from the hypothetical images 
represented in the telescopic lightboxes, and 
by encompassing Kemp and Runge, 
transmuting science into paintings, I cropped 
sections to create paintings upon canvas, akin 
to Hubble’s transfer from telescope to image. 
I embody the wispiness of cosmic clouds, 
blending numerous thin layers, to create a 
sense of depth. The resin finish creates the 
lens-like separation from the image, to connect 
to its origin, whilst heightening its colours.

www.leahdowningart.com
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LEWIS BLAKE
GOLDSMITHS COLLEGE

MOANA KAHITU, BLUE SEVEN (2014)

MIXED MEDIA TEXTILES 

240 X 110 X 7CM

£2,000

lewisblakeart.com
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MALAIKA SELLEN-FERERE
GOLDSMITHS COLLEGE

Throughout my degree, I experimented with a 
new form of painting. Using acrylic paint, I first 
dried it on plastic sheets, then tore off the now 
pliable paint and applied it to canvas. Using 
this technique, I have created my own visual 
language through this new unconventional 
form of ‘painting’, building on the randomness 
and chaos it resulted in. Even if the same paint 

is used, no finished painting looks the same. 
They are all unique in nature.

Straying far from my usual tendency to draw, 
paint and sculpt people, I found that the 
narrative formed by the abstract turmoil of 
colour and texture more inviting and exciting. 
I wish to delve further into my investigation of 

the material quality. Is it painting? Collage? 
Sculpture? And is it important or even 
necessary for it to fit in any or all of these 
categories?

RAW COMPOSITION #2 

100 X 100CM 

ACRYLIC ON CANVAS

£2,000

msellenferere.jimdo.com
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MEE YOUNG KIM
ROYAL COLLEGE OF ART

My practice has involved subjects that relate 
to various types of boundaries, which impact 
not only our daily lives (in mostly trifling ways), 
but are also central to many social or political 
issues. I have been using wire-fences as a 
metaphor for the division of spaces. 
Wire-fences are superficially regarded as 

creating “isolation”, “suppression” or “distress” 
because they usually function to keep beings 
out of a space or confined to it, but I hope to 
uncover more than just this naïve or typical 
meaning. My wish was to draw attention to the 
more subtle meanings beyond the negative 
impression, such as creating a new space  as 

using the canvas itself as a represent object 
between viewers. My works also explore the 
meaning of “transition” between spaces. 
Hopefully the viewers will be able to encounter 
of the feeling of wanting to see beyond a 
boundary or to step over into another place. 

NAME FOR THE LANDS 
(2014)

OIL ON LINEN

190 X 170CM

£4,800

www.meeyoungkim.net
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MIRIAM LEACH
LOUGHBOROUGH UNIVERSITY

FOR WE ARE BUT OF YESTERDAY, AND 
KNOW NOTHING, BECAUSE OUR DAYS UPON 
EARTH ARE LIKE A SHADOW

PERMANENT MARKER ON WHITE BOARD

90 X 120CM

£1,000

Vanitas (Latin for vanity) is a theme originating 
from the 16th and 17th century Dutch Still Life 
artists.  A vanitas attempts to encapsulate a 
sense of something worthless or futile based 
upon Ecclesiastes 12: 8, which emphasises that 
all human effort is fruitless in comparison to 
the everlasting nature of faith:

“Vanity of Vanities, says the Preacher; 
all is vanity”
ECCLESIASTES 12: 8  
     
Through floral symbols, based on Biblical 
metaphors and historical Dutch symbolism, an 
allegory for the transience of human life is 
created. Within each drawing appears the 
symbol of the fly, which historically represents 
death, time’s fleeting nature and the artist’s 
skill. The vanitas theme is approached using 
media that is fragile and temporal as a 
contemporary method of representing 
impermanence. A detailed, delicate approach 
to the drawing reflects the intricacies of the 
human body whilst the technique of etching 
creates a fragile appearance to the image.miriamleachart.wordpress.com
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My practice emerges from the interest into 
how paintings have been constructed and what 
different processes are involved. I paint in an 
abstract style as I feel the possibilities are 
endless, my paintings have no subject matter 
which allows different interpretations of my 
work to be achieved, allowing each viewer to 
have a different experience which is key in the 
viewing of my work. My practice focuses on the 
layering of paint, built up areas, vibrant colours 
and the manipulation and removal of paint.

RACHEL HALLIWELL
LEEDS COLLEGE OF ART

PANEL PAINTING (DIPTYCH)

OIL PAINT, EMULSION, WAX AND WHITE SPIRIT ON PANEL

146 X 175CM

£1400 FOR BOTH PANELS (OR £700 FOR ONE PANEL) rachelhalliwell341.wordpress.com



WORKS IN PRINT 21

SAM VAN STRIEN
CENTRAL SAINT MARTINS

UNTITLED DRAWING

PEN DRAWING

120 X 210CM

£2,000

dsvanstrien.com
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SAMANTHA RIGLER
LOUGHBOROUGH UNIVERSITY

In an investigation of gestural abstraction, colour 
and shape, my work attempts to explore the 
subject of freedom versus the controlled 
through the creation of sculpture focusing on 
geometric form and colour portraying an 
organised chaos.

In many of her works including ‘Flowing in 
Fluomagenta’, Marta Marce looks to entice the 
viewer to visually engage with her paintings. By 
using vibrant colours and geometric form, 
Marce aims to portray a sense of liveliness and 
energy. Similarly, in my own practice, I have 

been looking induce such a response in the 
viewer through the creation of simplistic yet 
visually complex, energetic artworks. The 
incorporation of bright colours, numerous mark 
making techniques and geometric form allow 
this to be conceivable.

CRESCENDO 

150 X 300CM 

ACRYLIC AND VARNISH ON FOAM BOARD

£1,200

“Playfulness is present in the process 
of painting, allowing development and 
sparkling curiosity ... reflect(ing) the 
capacity of humans to express, to 
abstract and to reason” 
MARTA MARCE (STATEMENT)
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SARAH ‘KENIKIE’ 
PALMER
WIMBLEDON COLLEGE OF ARTS

COOKING

ACRYLIC ON BOARD

25 X 40CM

£400

My work examines the uneasiness 
of entertainment television. Its 
constant presence in the 
background of daily life has, over 
time, desensitised us to its 
inherent strangeness. Its hypnotic 
images inform our society almost 
without detection. Through the 
durational act of painting, I slow 
down these images in order to 
interpret them.

I consider the way in which we 
suffer simultaneously from a 
fascination with alluring TV 
images, and a chronic separation 
from their aspirational ideals. The 
televisual reality is better than our 
reality: more exciting and more 
glamorous. It is a veritable 
Hyperreality that threatens to 
replace our reality with its own. 
However, the appealing other 
world of TV is confounded by its 
banality and the banality of 
watching. My paintings attempt to 
expose the TV as a mirror, 

reflecting the isolation and ennui 
of the habitual watcher.

Illusionistic scenes from the 
screen are reduced to a mesmeric 
impression. They are an analogue 
record of the digital, replacing the 
hard, unchanging plastic screen 
with the gestural plastic of the 
painted surface. An array of 
uneven pointillist marks and 
bowing lines embody the feeling 
of being somehow both transfixed 
and distracted at the same time, 
as to give the television your 
attention necessitates that 
nothing else can truly have it. 
They are evocative of a prolonged 
watching, and the desire to not 
miss a moment, entirely 
captivated by a glowing screen.

www.kenikie.com
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SARAH WILSON
LOUGHBOROUGH UNIVERSITY

An accumulation of decisions and 
questions: this was an inquiry into 
the physicality and material 
possibilities of paint. 

The aim was not to consider these paintings as 
abstract but instead a series of investigations.  
As a starting point parameters are implemented 
through a focus on the relationship between 
order and disorder. Motifs such as lines and 
borders symbolise order while the looser paint 
applications are aimed at provoking disorder. 

This methodology provided a system for the 
mark making, each mark a knock-on effect on 
the one before it, as the practice takes on a form 
of game playing. 

In view of the notion of game playing it is of 
interest to consider how Yve-Alain Bois 
compared painting and its so-called ‘end’ with 
the theory of ‘the game’. Bois suggested that 
akin to ‘a game’ the elementary principles of 
painting would always remain the same.  He 
continued to describe modernism as a match 
from which artists today are onlookers not 
participants  (Bois in Fischer, 2000:14). This 
highlights how today, painting’s history may be 
regarded in terms of a pick-a-mix bag open for 

selection. As Schwabsky stated, ‘Modern 
painting is concerned with what painting is, 
while contemporary painting is more concerned 
with how to remake a painting’ (2002:09). 

Overall, the approach taken in these paintings 
can be considered in terms of an equation in 
which a dialogue between the addition and 
subtraction of marks is on-going. As the process 
of painting takes on a mode of problem creating 
and solving whereby preconceived ideas are 
constantly changing. In a constant cycle: rules 
are stated, broken and then reinstated, each 
painting offering a new possibility rather than 
a conclusion.

SBR GREEN I, II & III 

45 X 150CM 

MARKER PENS, ACRYLIC, GLOSS AND SPRAY PAINT ON BOARD

£700
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SUNG YEON LIM
SLADE SCHOOL OF FINE ART (UCL)

THE LIGHT IN THE LIGHT (2014)

95 X 85CM, ACRYLIC ON CANVAS

£1,500

sungyeon-lim.com
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My practice explores around the ideas of 
introspection, voyeurism, intimate 
communication, madness, despair, absurdity 
and the tension between power and 
powerlessness through drawing and painting. 
My works present scenarios in which an 
individual, particularly a woman, is embracing, 
interwoven, subtle emotions, occasionally in 
conflict with the others and her surroundings. 
Those scenarios are transient moments 
derived from my real experience and 
memories. It is the unspeakable subjective 
reality embodied in the transient moment that 
I try to capture.

Memories often occur to me as specific 
gestures. The living body is a hinge in-between 
the subject and the world. Only through a 
specific touch, moment or event, I am able to 
perceive myself and my relation to the world. 
The physical actions of drawing and painting 
link the subject and daily experiences together. 
Drawing is like recalling instinctively. 
Memories have no outlines at all until we 
choose to give them legitimacy. Such tracing 
activity is not to mirror what exists or has 
passed, but to realise it and to search what is 
possible. Whereas, painting on large scale 
canvas is like creating a stage on which I can 

actively direct my characters. With the staged 
lighting, the half-real, half-imaginary space and 
the fluid surface, the painting intends to 
capture a psychological space anticipating 
what is about to happen. Through the trace of 
autobiographical narratives, I impart meaning 
to events. Every mark is an impulse to capture 
the unspeakable, at the same time to 
legitimise the reality.

YVONNE YIWEN FENG
ROYAL COLLEGE OF ART

THE PHONE (2013)

150 X 180CM

ACRYLIC ON CANVAS

£3,600

www.yvonne-yiwen-feng.com
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